
Hello Friends, 
The last 18 months have been a bumpy ride 
for everyone and The Straz is grateful for your 
continued support as we, like you, continue to 
navigate these challenging times.

We also are thankful for Jobsite Theater, our 
resident theater company, that opens its 2021-22 
season with Dr. Ride’s American Beach House, 
quickly followed by Dr. Jekyll and Mr. Hyde, beginning Oct. 22, just 
in time for Halloween. 

Jobsite, lead by co-founder and Producing Artistic Director David 
Jenkins, has been an intrepid performer during the pandemic. Having 
to cancel a portion of its 2020-21 season, Jobsite rebounded as part 
of The Straz’s soft reopening in October 2020 when it brought The 
Complete Works of William Shakespeare (Abridged) [revised] to our 
Riverwalk Stage. The wild ride through Shakespeare’s catalog was 
the perfect tension breaker after months of uncertainty.

And though the virus has yet to be vanquished, Jobsite was ardent in 
providing safe, socially distant performances of a several plays in the 
Jaeb over the course of the year. 

Opera Tampa Singers, Next Generation Ballet and our Patel 
Conservatory students, too, made sure the show went on with 
multiple musical and dance performances, showing great resilience 
during adversity.

We’re gratified by the perseverance of Jobsite, our students, staff and 
audiences. Thank you, again, for standing with us.  

  

Judy Lisi
President and CEO, Straz Center

 Direction  Set Design
 Roxanne Fay Rebekah Eugenia Lazaridis

 Light Design  Costume Design 
 Jo Averill-Snell  Katrina Stevenson

FEATURING 
Emily Belvo, Susan Haldeman,  

Leah LoSchiavo, Andresia Moseley 

 All cast and crew members for Dr. Ride’s American Beach House were  
fully vaccinated prior to beginning in-person work on the show. They are 

following strict Straz Center and CDC safety protocols regarding COVID-19 
during rehearsals and performances. Those include regular testing, no 
sharing of costumes, wigs or makeup and no interaction with patrons, 

including social distancing of 12 feet from the audience. For more specifics 
on Straz safety precautions go to strazcenter.org/safety. 

As part of The Straz safety protocols, we ask that  
you wear a mask at all times while on our campus,  

including during the performance.  
THANK YOU. 

PLEASE silence and stow all electronic devices  
before the performance starts. 

The taking of photographs and/or use of other  
recording equipment is strictly prohibited  

during the performance. You are welcome to snap  
shots when the house lights are still up. Tag us on 

Instagram, etc., @JobsiteTheater and/or use #JobsiteRocks.

While attending performances and events at the David A. Straz, Jr. Center for the 
Performing Arts, please be aware that photography, audio and video recording may 
occur. Your attendance serves as your implied consent for the Straz Center to use 
your image in institutional and marketing materials.

Jobsite is a proud member of Theatre Communications Group, the league for 
professional American theater, the Network of Ensemble Theatres, Florida 
Professional Theatre Alliance and Theatre Tampa Bay, the area’s alliance of 
professional theaters. Thank you for supporting regional professional artists! 

HELP US MAKE OUR 2021 GOAL!
We’ll be honest: with the way things are right now and with all we are 
doing to keep everyone safe, there’s no way that we can produce and 
cover basic expenses. Producing in the Jaeb costs us up to $16,000 
more per production than it does to work in the Shimberg. We need your 
help to navigate to the other side of this pandemic so we can continue 
entertaining and inspiring more than 15,000 regular audience members a 
year including more than 3,500 middle and high school students – become 
part of the family by joining our Annual Campaign! Our 2021 goal is 
$85,000, which will allow us to continue offering affordable access to the 
arts while continuing to increase the quality of our shows and work toward 
a living wage for all of our artists. You can learn more by visiting us at 
jobsitetheater.org/annual-campaign. We also would be happy to speak 
with you directly if you call 813.476.7378. 

Thanks again for being with us tonight. Enjoy the show, and please let us 
know what you thought: comments@jobsitetheater.org

TIPS APPRECIATED!
If you would like to drop a tip for tonight, hit Jobsite through Venmo  

@JobsiteTheater or select the “other” option at JobsiteTheater.org/donate. 
Please tip the Straz Center through your app!

LIKE WHAT YOU SEE? WANT MORE?
Digital content and information on upcoming live performances available at 

JobsiteTheater.org or find us on your favorite social media platform.

SEP. 29 – OCT. 10
JAEB THEATER

and

THE STRAZ
present

DR. RIDE’S  
AMERICAN BEACH HOUSE 

By Liza Birkenmeier

Commissioned and Developed by Ars Nova 
Jason Eagan, Founding Artistic Director | Renee Blinkwolt, Managing Director 
World Premiere produced by Ars Nova • New York City • arsnovanyc.com

Dr. Ride’s American Beach House is presented by arrangement with  
Concord Theatricals on behalf of Samuel French, Inc. 

Concordtheatricals.com

THE CAST 
(in order of appearance)

Matilda ................................................................................ Emily Belvo 
Meg ............................................................................ Susan Haldeman 
Harriet ........................................................................... Leah LoSchiavo 
Norma........................................................................Andresia Moseley 

Who’s WHO

EMILY BELVO (Matilda) graduated from Saint 
Leo University in 2009 with a B.A. in English and 
specialization in theater. She started her acting career 
with Eckerd Theater Company, a touring children’s 
theater group dedicated to educating children of all 
ages. Emily has acted in the Tampa area for the past 
10 years and has worked with such companies as 
Hat Trick Theatre Productions (The Odd Couple: 

Female Version, Night of the Living Dead, Wait Until 
Dark, Proof ), Tampa Repertory Theatre (The Children’s Hour, 

Hamlet), Stageworks Theatre (Five Lesbians Eating a Quiche) and The 
Space (The Laramie Project). With Jobsite Theater, Emily has been a part 
of Hedda, Dancing at Lughnasa, The Tempest, As You Like It, Vanya and 
Sonia and Masha and Spike, The Last Night at Ballyhoo, Orlando and 
Occupation. Emily would like to thank her family and friends for their 
continuous love and support in all her acting adventures! 

SUSAN HALDEMAN (Meg) was most recently 
seen in I Am Nobody’s Lunch (Turkey Creek Collective) 
and as Kate Jerome in Brighton Beach Memoirs 
(Vivid Theatre Productions). Select credits include: 
Stageworks: The Lifespan of a Fact (Emily Penrose), 
Morningside (Grace) and Last of the Red Hot Lovers 
(Jeanette); freeFall Theatre: Peter Pan (Starkey, 
Nana), Peter and the Starcatcher (Mrs. Bumbrake/
Teacher), Assassins (Sarah Jane Moore), among 
many others; The Hippodrome State Theatre: The Trailer Park 
Christmas Musical (Betty) and Winter Wonderettes (BJ); Theatrezone: 
A Funny Thing Happened on the Way to the Forum (Domina) starring 
Eddie Mekka. Theatre Tampa Bay (TTB) nominations: Last of the Red Hot 
Lovers, Assassins, Peter Pan and Morningside. TTB Award Winner: Into 
the Woods (Best Ensemble). Susan also is a professional baker (Sweets 
by Sus!) and wig designer (Strands by Sus!). Visit her pages on Insta and 
Facebook @strandsbysus @sweetsbysus. 

LEAH LOSCHIAVO (Harriet) is a proud Tampa 
native, TheatreUSF graduate and former Jobsite 
Ensemble member, recently returned to the Tampa 
Bay area after a decade living in Las Vegas and the 
San Francisco Bay Area. Prior to her West Coast 
departure, Leah performed in several productions 
including Eleemosynary, The Boys Next Door, 
The House of Yes, Delusion of Darkness, Murder 

Ballads and The History of the Devil for Jobsite 
Theater, as well as assistant directed The Lieutenant of Inishmore 

with David M. Jenkins for Jobsite; performed in Bug for Gorilla Theater, 
All My Sons for Stageworks and voice acted for WMNF’s Soundstage 
productions The Adventures of Patch & Click and The Sixty Second Radio 
Hour. Most recently, Leah performed in LAB Theater Project’s An Evening 
with Eberlein. Leah is very happy to be back home and performing with 
Jobsite again. Leah would like to thank her family, friends and her partner 
Charlie for their continued support.  

ANDRESIA MOSELEY (Norma) is a nationally 
recognized spoken word artist and classically trained 
actress. Andresia was part of a national tour as lead 
character Debra in the production of Speed Killed My 
Cousin with the Carpetbag Theatre Inc. (Knoxville, 
Tenn.) from 2016-19. She was a 2018-2019 artist 
in residence with ASU Gammage, Tempe, Ariz., 
the recipient of the 2018 National Performance 
Network Creative Development Grant and the 
Hillsborough Arts Council Artist Development Award for her one 
woman show Five Black Women. In addition, some of her recent theater 
credits include Red Summer at the Bijoux Theatre, Knoxville, Tenn. (2019) 
Swopera: A Spoken Word Opera (2019), Dark Cowgirls and Prairie 
Queens at the Love Doughty Carousel Theatre, Knoxville, Tenn. (2018) 
and Between a Ballad and a Blues at the Clayton Center for the Arts in 
Maryville, Tenn. (2018). She was named the “stand out actress” for her 
role as the Lady in Blue in Ntozke Shange’s For Colored Girls Who Have 
Considered Suicide When the Rainbow is Enuf (2015). She also was 
named “exceptional, stand out actress” for her role as Aphrodite in Hot 
Nights of the War Wives of Ithaca (2013).

LIZA BIRKENMEIER (Playwright) is a recent alum of the Play Group 
at Ars Nova. Her work has been developed at Dixon Place, University 
Settlement, Playwrights Realm, The Public Theater, CATCH, City Theatre, 
NYSAF and elsewhere. She is the author of Dr. Ride’s American Beach 
House, which premiered at Ars Nova in 2019. Her newest collaboration 
with director Katie Brook, Islander, will premiere at NYTW Next Door next 
season. She is a MacDowell Colony and Yaddo Fellow. M.F.A. Carnegie 
Mellon. She also is Ars Nova’s 2019-20 Tow Playwright-in-Residence. 
Twitter: @LizaBirkenmeier Instagram: @Liza.Dear.Liza

ROXANNE FAY (Director) is an actor, playwright and artistic director 
of Circle in The Water. As a playwright, Roxanne has been awarded a 
2022 residency by the Hosking House Trust in Stratford Upon Avon, UK, 
to complete work on her Shakespeare inspired play, The Deeds Of Mercy. 
She was named a 2016 Hawthornden Writers’ Fellow (artist in residence, 
Hawthornden Castle, Scotland). Her play, Thrice To Mine (created at 
Hawthornden) premiered in New York in 2019. Roxanne received the 
2017 Creative Pinellas Individual Artist Fellowship and regularly creates 
new works for the Dali Museum in St. Petersburg. Roxanne’s first film, 
Breton And The Muse: A Midnight In Paris, was a focal point of the Dali’s 
acclaimed exhibition coordinated with Le Centre Pompidou (Paris). As an 
actor, Roxanne has received regional awards and acclaim for her work 
with Jobsite Theater in DOUBT, The Tempest, Twelfth Night, As You Like It, 
Much Ado About Nothing, and HIR (named one of the best performances 
of the decade by Broadway World in 2019). Other roles include Dr. 
Emma Brookner in The Normal Heart and Nurse Ratched in One Flew 
Over The Cuckoo’s Nest, (freeFall Theatre), Leni Riefenstahl in Leni, 
Beatrice in The Effect Of Gamma Rays On Man-In-The-Moon Marigolds, 
and coming in fall 2021, Mary Tyrone in Long Day’s Journey Into Night 
(Bridge Street Theatre, NY).   

REBEKAH EUGENIA LAZARIDIS (Set Design) graduated in 2005 
with a B.F.A. in painting and drawing from School of the Art Institute of 
Chicago. She has worked as a scenic artist for several professional theater 
companies including Stageworks, the Straz Center, Patel Conservatory, 
American Stage and Jobsite Theater. She also apprenticed with USA829 
in New York City and worked in teams on large scale films, live television, 
Saturday Night Live and Broadway. She is a multidisciplinary artist and 
creates immersive art installations for galleries. Her work can be seen at 
www.rebekahlaz.com.   

KATRINA STEVENSON (Costume Design) most recently appeared 
onstage in Shockheaded Peter, Hand to God as Margery, A Midsummer 
Night’s Dream as Puck, Othello as Emilia, Edgar and Emily as Emily 
Dickinson, Dancing at Lughnasa as Maggie and The Tempest as Ariel. 
She also appeared in Cloud 9 as Ellen/Lin/Mrs. Saunders, The Great 
Gatsby as Myrtle, Psycho Beach Party as Marvel Ann, The Maids as 
Claire, in the title role of Sarah Ruhl’s Orlando, and as Mrs. Van Buren 
in Intimate Apparel and Lana Sherwood in It’s a Wonderful Life: A Radio 
Play with American Stage. An award-winning costume designer, her 
costumes have been seen onstage in The Tempest, The Threepenny Opera, 
Gorey Stories, The Underpants, Return to the Forbidden Planet, The 
Hound of the Baskervilles, The 39 Steps, and many more. Her previous 
directing projects include The Hound of the Baskervilles, The 39 Steps, 
The Tibetan Book of the Dead, What the Butler Saw, All the Great Books 
(abridged), The Complete History of America (abridged), The Bible: 
The Complete Word of God (abridged), and The Complete Works of 
William Shakespeare (abridged). Katrina holds an M.F.A. in acting from 
the University of Florida and a B.A. in theater arts from the University of 
Northern Colorado. When not at the theater, Katrina loves flying on aerial 
silks and running after her dogs, Tink and Sherlock.

TEAH BANKS (Rehearsal Stage Manager) is grateful to be working 
with this wonderful cast and crew. She feels blessed to be a part of the 
Jobsite family and to have the privilege of seeing this production reach 
a level of theatrical splendor that is all its own. Watching this cast build 
and evolve their performance has only caused her love for them and this 
craft to grow. She hopes that if you have reached this part of her bio 
that perhaps you will consider checking out one of Jobsite’s many online 
streaming videos that aid in keeping the company’s content available to 
all. She would like to conclude this with a word of thanks for her wonderful 
mother, Kelly, and equally wonderful stepfather, Tom, without whom she 
would not be the person she is today.    

JO AVERILL-SNELL (Lighting Design) is delighted to light Dr. Ride’s 
American Beach House. Audience members may have previously seen her 
lighting designs in Shockheaded Peter, Henry V, Hand to God, Always …  
Patsy Cline, Twilight: Los Angeles, 1992, Frankenstein: The Modern 
Prometheus, SHOUT! The Mod Musical, A Tuna Christmas here at the 
Jaeb, in some of Jobsite Theater’s performances in the Shimberg, or at 
StageWorks, Tampa Rep, freeFall or Urbanite Theatre. 

MATTHEW RAY (Production Stage Manager, Associate Producer) has 
been with Jobsite since 2012, when he came on board as the company 
stage manager. He has worn many hats through the Tampa Bay area 
including stage management (Jobsite, Stageworks, A Simple Theatre), 
directing (Almost an Evening, Stageworks: Tampaworks, TampaRep: 
TampaWright, Musings of a Postmodern Romantic) and designing 
(Jobsite, Tampa Rep). He would like to thank his friends and family for 
their continued support throughout the years and is continually thankful to 
David Jenkins for his unwavering support and encouragement.   

TEA ROBERTS (Scenic Artist) is excited to be working with Jobsite 
and has worked in various theaters as a scenic artist for the last two 
years. She would like to send a big thanks to Scott Cooper for starting 
her on the right path in the theater world, to Rebekah Lazaridis for all of 
her wonderful mentorship and painting prowess, her endlessly supportive 
partner Hannah Langevin and of course, a huge thank you to her partner 
in paint Chloe Mastro!  

BRIAN M. SMALLHEER (Technical Director) received his education 
from Harrison Center for the Visual and Performing Arts, Polk Community 
College (visual arts) and University of South Florida (theater design). He 
has been an artistic associate and designer for Jobsite since 1999. As a 
designer for Jobsite, his work has received two Best of the Bay awards; 
Best Lighting Design for Einstein’s Dreams (2011) and Best Local Set 
Designer (2014). He also received BroadwayWorld’s Best Set Design for 
Time Stands Still and Return to the Forbidden Planet. Other select design 
credits include Henry V, DOUBT: A Parable, A Skull in Connemara, LIZZIE, 
Lebensraum, Annapurna, Orlando, Twelfth Night, Macbeth, Mindgame, 
Picasso at the Lapin Agile, boom!, The Lieutenant of Inishmore, The 
March of the Kitefliers, Gorey Stories, subUrbia and Dracula. In what little 
spare time he has, Smallheer pursues his passion for visual arts by doing 
photography and painting. More info at his website bms-designs.com.

DAVID M. JENKINS is producing artistic director and co-founder of 
Jobsite. He holds a Ph.D. in communication (performance studies) from 
the University of South Florida, an M.F.A. in acting from the University 
of Florida, and a B.A. in theater performance, also from USF. He has 
additionally studied with Moscow State University, the Russian Academy 
of Theatre Arts (GITIS) and the San Francisco Mime Troupe. In addition to 
his full-time work for Jobsite, David teaches interdisciplinary coursework 
in the Judy Genshaft Honors College at USF. He has recently directed 
productions of Henry V, Hand to God, and Twilight: Los Angeles, 1992 
for Jobsite, Always … Patsy Cline and A Tuna Christmas for the Straz 
Center, and The Aliens for Stageworks Theatre. A true lover of all things 
weird, you also may have enjoyed his direction of Edgar & Emily, Gorey 
Stories, Hedwig and the Angry Inch, The History of the Devil and Return 
to the Forbidden Planet. He has been recently seen in DOUBT: A Parable, 
The Complete Works of William Shakespeare (abridged) [revised], 
1984 (O’Brien), Cloud Nine (Betty/Edward), A Skull in Connemara (Tom 
Hanlon) and Time Stands Still (James). Creative Loafing Best of the Bay 
Award: Best Stage Director (2020, 2019, 2014), Creative Loafing Best of 
the Bay Best Award: Best Artistic Director (2013, 2008, 2006), Theatre 
Tampa Bay Award: Outstanding Director (2017), Theatre Tampa Bay 
Award: Outstanding Featured Actor (2017), Theatre Tampa Bay Award: 
Outstanding Sound Design (2011), BroadwayWorld Regional Award: 
Best Actor (2015), BroadwayWorld Regional Award: Best Director of a 
Musical (2014). David has published articles in the scholarly journals 
Text & Performance Quarterly, Liminalities, and Departures in Critical 
Qualitative Research. He lives in Tampa Heights in a neat old house with 
his rad wife and a mess of critters.
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PRODUCTION STAFF
Production Stage Manager and Associate Producer ............. Matthew Ray 
Rehearsal Stage Manager .................................................... Teah Banks 
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Scenic Artist .......................................................................Tea Roberts 
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SPECIAL THANKS
St. Pete Pride. Everyone at Straz Center for their belief in our vision and 

their unyielding support. Jobsite’s board of directors and our mighty 
ensemble – for keeping this ship afloat. All of our fantastic season 
sponsors who are helping us realize our dreams. Most importantly,  

thanks to YOU for joining us here tonight. 

JOBSITE THEATER BOARD OF DIRECTORS 
Tim Burke 
Brad Casey 
Stephanie Clegg, chair 

Roxanne M. Fay 
David M. Jenkins 
Margaret Marchak 

Randi Meyer 
Bradley Speck 

JOBSITE THEATER’S ARTISTIC CORE 
Emily Belvo 
Salem Brophy 
Colleen Cherry 
Roxanne Fay 
Amy E. Gray 
David M. Jenkins 

Michael C. McGreevy 
Spencer Meyers 
Shawn Paonessa 
Andresia Moseley
Maggie Phillips  
Paul J. Potenza 

Matthew Ray 
Brian M. Smallheer 
Nicole Jeannine Smith 
Kara Sotakoun 
Katrina Stevenson 

Jobsite proudly hails from planet Earth, North American continent, in what we 
know can still be called the Great State of Florida. We’re the resident theater 
company of the Straz Center in downtown Tampa, located near the ancestral 
lands of the Tocobaga people. We hope to do good things and inspire others  

to do the same. 

Jobsite Theater is a 501(c)(3) not-for-profit arts organization and all donations 
made to Jobsite are tax-deductible to the fullest extent provided by law. Jobsite 

believes that art is for everybody, and we want to know how we are doing 
by you. Email comments@jobsitetheater.org to give us comments, suggestions, 

brickbats or bouquets, ask to be added to our mailing list or request more 
information on what we’re all about.  

We’d love to hear from you! 
Connect with us! 

JobsiteTheater.org • Facebook.com/JobsiteTheater 
Twitter.com/JobsiteTheater • Instagram.com/JobsiteTheater 

Program information and artist biographies provided by the cast and/or production company. 

Jobsite would like to thank its sponsors for their steadfast 
support that ensures the fulfillment of our mission to produce 

socially and politically relevant theater for the broadest possible 
audience. See who supports us at jobsitetheater.org/sponsors/

THANK YOU TO THE STRAZ CENTER  
ANNUAL DONORS AND SPONSORS  

WHO MAKE OUR PERFORMANCES POSSIBLE. 

CLICK HERE FOR OUR FULL DONOR LISTING. 

   

21•22 SEASON TICKETS
ON SALE NOW!

DR. JEKYLL & MR. HYDE
Adapted by Jeffrey Hatcher,  
from the novella Strange Case of Dr. Jekyll 
and Mr. Hyde by Robert Louis Stevenson
JAEB THEATER
OCT 20 – NOV 14, 2021

A CLOCKWORK ORANGE:  
A Play with Music
By Anthony Burgess, adapted from his novel
SHIMBERG PLAYHOUSE
MAR 2-27, 2022

ROMEO & JULIET
By William Shakespeare
JAEB THEATER
JAN 12 – FEB 6, 2022

THE RESISTIBLE RISE  
OF ARTURO UI
By Bertolt Brecht, translated by George Tabori
SHIMBERG PLAYHOUSE
MAY 11 – JUN 5, 2022

ANIMALS OUT OF PAPER
By Rajiv Joseph
SHIMBERG PLAYHOUSE
JUL 13 – AUG 7, 2022

SPONSORED BY

AN EXCLUSIVE FROM CAUGHT IN THE ACT, THE OFFICIAL BLOG 
OF THE STRAZ CENTER 

FEMALE FIRSTS IN THE 
SPOTLIGHT
There seems to be an almost cultural fixation with firsts – first car, first 
kiss – who are we not to play along?

Jobsite Theater opens its season with Dr. Ride’s American Beach 
House, a play set on the eve of astronaut Sally Ride’s historic 1983 
launch.

Sally Ride joined NASA in 1978, and in 1983 became the first 
American woman in space.

That got us thinking about female firsts in theater.

Although the pioneering women of the stage prior weren’t launched 
into orbit, their expeditions into what was a predominantly male-
oriented profession of the era were just as lofty.

For example, Lillian Trimble Bradley who, in 1918, 
stipulated she would assist producer George Broadhurst 
in directing her play The Woman on the Index. That 
stipulation led to Bradley becoming stage director of 
Broadway’s Broadhurst Theatre.

Trimble Bradley went on to direct eight more Broadway 
productions and along with her earlier demand 
regarding directing, she became known as the “first 
American woman director on Broadway.”

Trimble Bradley, who died at 84 in 1959, was just one of a long line 
of “first females” on Broadway and theater, on stages and behind the 
curtain.

Here are some of TV, Broadway and theater’s 
noteworthy female frontierswomen of recent history:

•  Micki Grant (1929-2021) – She was an American 
singer, actress, writer and composer and three-
time Tony® nominee for her writing, including 
two nominations for her musical review Don’t 
Bother Me, I Can’t Cope, a show with the focus 
on the African-American experience. Other 
theatrical credits include roles in the 1961 
musical Fly Blackbird; 1964’s revival of Marc 
Blitzstein’s The Cradle Will Rock; and on TV, she was 
daytime’s first contract Black character, portraying Peggy Nolan 
on NBC’s Another World (1966-1973).

•  Vinnette Justine Carroll (1922-2002) – Carroll was known for 
breaking new ground for minority artists for more than 30 years. 
She was a playwright, an actress, making her Broadway debut in 
A Streetcar Named Desire and the first Black woman to direct on 
Broadway with her 1972 production of Grant’s Don’t Bother Me, I 
Can’t Cope, which garnered her first Tony nomination.

•  María Irene Fornés (1930-2018) – The Cuban-American playwright 
and director was most noted for her 1960s-era Off Broadway 
plays which often involved plots related to the economic impacts 
encountered within personal relationships. Between 1965 and 
2000, she won eight Off-Broadway Obie Theatre Awards 
and was a Pulitzer Prize finalist. Among her most-noted plays 
were Promenade, The Successful Life of 3, Fefu and Her Friends, 
The Danube and The Conduct of Life.

•  Diahann Carroll (1935-2019) – The famed actress 
collected many firsts in her groundbreaking 
career. In 1962, she was the first Black woman 
to win a Tony in a Best Actress category for her 
performance in the musical No Strings. She also 
was the first black woman to star in the title role 
of a television series, in which the character 
wasn’t a domestic worker. She portrayed a 
nurse in Julia, which ran for three years on 
NBC.

•  Julie Taymor (1952-) and Garry Hynes (1953-) –  
There were two major firsts at the 1998 Tony 
Awards. Within a few minutes of each other, 
Hynes (The Beauty Queen of Leenane) and 
Taymor (Disney’s The Lion King), became the first 
women to win best director Tonys in the award’s 
then-51-year history. Earlier in the evening, 
Taymor picked up a Tony for the innovative 
costumes that transformed actors into wild 
animals on the African savanna.

•  Cyndi Lauper (1953-) – The singer who hit it big 
with “Girls Just Wanna Have Fun” and four other 
Top Ten hits in the 1980s became the creator, 
composer and lyricist for the musical Kinky Boots. 
In 2013, she became the first woman to win 
a Tony for Best Score without a male writing 
partner. The musical won five more Tonys, 
including Best New Musical. In 2014, Lauper 
was won a Grammy Award for Best Musical 
Theater Album for the cast recording and two 
years later, the West End production won Best 
New Musical at the Olivier Awards.

Liza Birkenmeier, the playwright behind Jobsite’s 2021-22 season 
premiere, Dr. Ride’s American Beach House, may have some awards 
in her future that could add her to this list of female firsts in theater. 
Commissioned by Ars Nova and receiving rave reviews including 
being chosen a New York Times‘ “Critics’ Pick,” Birkenmeier sets the 
play where she’s from, St. Louis, on the eve of astronaut Ride’s famous 
foray into space. On a rooftoop a group of women gather, discussing 
the juxtaposition of their intimate desires against American norms of 
sex and power among lesbian anti-heroines.

David Jenkins, Jobsite producing artistic director, says playwright 
Liza Birkenmeier lends an “authentic voice” to the play’s characters. 
He says the play was chosen partly in its portrayal of women in the 
1980s, some of whom still suffered repression of career identities.

“I think the play really uses the backdrop of the ’80s of how difficult 
it still was for women to live authentically … and how during that 
period, they often had to ‘just suck it up and live with it’ in many 
aspects of their lives,” he says.

The Jobsite performances, running through Oct. 10, will be the first 
time Dr. Ride’s American Beach House will be performed outside of its 
New York premieres.

SHOCKHEADED PETER 
(ENCORE)
Based on Struwwelpeter by Heinrich 
Hoffman
JAEB THEATER
NOV 23 – DEC 4, 2021


